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Anderson Ranch provides a unique avenue for arts education. Just fifteen minutes from 
downtown Aspen, affluent vacationers, practicing artists, and university students enter into the 
same workshops to learn from influential artists. In my weeklong workshop with Amy Arbus, I was 
joined by a skeptic in art school, a local teenage art wiz, a mother with a photography business, a 
Virginian who completed her doctorate in the anthropology of death, a Christian who hated the 
church, and an elderly man who drove around with wedding dresses in his trunk. 

It was a difficult week. From the equipment to the approach and the subject matter, the 
workshop presented many unanticipated challenges. I knew my camera fairly well but had a hard 
time treating my digital files as works of art. Unlike film, it costs next to nothing to make a digital 
image, but because I could afford to shoot more images, I found myself getting sloppier with each 
additional composition. Amy’s photojournalistic approach was also a new challenge. I had only ever 
worked under more conceptual, open-ended prompts. We went down to the rodeo twice, and I got 
myself an insider’s tour of the local fire department, so I found plenty of interesting environments. 
However, I had a difficult time finding narratives, especially narratives in portraits. I appreciated the 
challenge of taking portraits, but humans are not usually my first choice of subject matter. When I 
use humans, they do not necessarily take on leading roles. Rather, I tend to see people as piles of 
limbs topped with the mountains and valleys of facial features that make up just another element in 
the structure of an image.  

The final five images I printed consisted of three cow portraits and two self-portraits. When I 
got over the spectacle of the rodeos, I found my subject matter in the still images of cows, locked 
up against each other, their huge branded scars, and the steel gates that were always herding them 
to the next event. I paired these images with close-ups of my face, arms, and feet. I love the way 
that natural and artificial lights can be directed to exaggerate muscles and wrinkles, creating 
intrigue in the details. The subtle yellows and browns as well as the rounded forms in both subjects 
tie the series together, while the more obvious link between me and the cows lies in the connection 
between the branding on the cows and the scar on my left arm. Both read as physical marks of 
identification. Both belong to the category of situations we were born into, highlighting decisions in 
which the subject has no say. The scar on my left arm points to my foreign birth certificate. It’s left 
by the needle movement of an immunization shot that many non-Western countries used to 
require. I was pushed to create something personal and succeeded in creating a small body of work 
that hinted at narrative. I hope to continue reflecting on and exploring personally meaningful 
subject matter, especially by more subtle, less obvious means. (To see my this project online, visit 
http://rsx3cd.wixsite.com/astudentartist/photography-2016) 
 
 

Thank you to all of the supporters of the Miller Arts Scholars program, with a special thanks 
to Sandy and Vinie Miller and Evie and Stephen Colbert. 












